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Yonder languid eye they'd prison, ciying., 'It is diunken, yea!'
So long from mine eye& 'tib fallen that I heed no moie its case, l
Saying 'jes, this flood of blood-stained tears is name*d "ctment" ayep
Deem not those be moles: the sciibe of Beauty's Diwan marked the dots
Of the deai one's hemistichal eyebrows, so uneath are they.
Good and bad, the sum of either world, it all is flashed theiein;
In my breast they've set a mirror which they call the heait, in fay.
Ever suigeth, resting never, Love's pale martyi's guiltless blood,
Crying 'Murdiess she!' it seeketh still to seize on yonder may.
Such as ciave it aie light welcome thereunto, but 'Asim, hark,
Naught will I of this woild's gloiy, seeing it doth fade away!

Here is  'Asim's version  of cto  err is human, to forgive

divine.'

Ruba'f. [356]

O Lord, this truth is known to all who be:
To en is ours, 'tis Thine to pardon free.

Lo. I have failed not to perfoim my part,
So Heaven forefend there be not grace with Thee'

Suleyman Nahiff of Constantinople began life as a calli-
graphist. In those days penmanship was reckoned among
the fine arts in Turkey, and the proficient in the craft was
held in honour and esteem. NahifTs teacher was the distin-
guished penman Hafiz 'Osman under whom he studied in
the first instance to acquire mastery of the varieties of
handwriting known as suls and neskh. 2 Having taken his
diploma in these, he turned his attention to the beautiful
ta'liq hand in which are written most of the fine manuscript
diwans of old times; and in this too, we are told, he attained
considerable skfll.

1 i. e. I have wept so long that I have ceased to think any thing of my
tears. The woid J*3-w means both "cunent'1, "flowing", and also aabeggar",
"asking".

SuU   is a kind of large-text; neskh is the small-text round hand used in
tiansciibmg books other than those of poetry.